THE CONTENT OF THE ART OBJECT 


The content of the art object: The number of possible 
meanings and/or concepts (secondary contents or subject 
matters for art) that can be associated by the conscious 
analytical mind of man with the infinite number of pri- 
mary forms and/or formal relationships (artistic motifs) 
that can be incarnated in autonomous-aesthetic phenomena 
is finite which means that all plots are dull which cer- 
tainly does not mean that all plots are uninteresting 
stupid tedious or what have you but it does mean for 
example that the number of meanings and/or concepts that 
were associated in autonomous-aesthetic phenomena with 
that corpus of primary artistic motifs that in them- 
selves were recognized as conveyors of natural meanings 
by all those who were familiar with the practical world 
of objects and events in the late-fifth and early-sixth 
centuries in Ravenna for example was neither greater 

nor smaller than the number of meanings and/or concepts 
that were associated in autonomous-aesthetic phenomena 
with that corpus of the primary artistic motifs that 
were recognized as conveyors of natural meanings by 
those who brought into existence works of art in the 
late-nineteenth century in Paris or by those who are 
bringing into existence autonomous-aesthetic phenomena 
in twentieth-century New York--all of which does not 
mean that all of the secondary meanings and/or concepts 
that can be associated with primary artistic motifs in 
autonomous~aesthetic phenomena are in every generation 
necessarily incarnated in autonomous aesthetic phe- 
nomena by those who bring into existence works of art-- 
which raises four questions (1) what are some of the 
secondary meanings and/or concepts that can be incar- 
nated in autonomous-aesthetic phenomena that tend to 

be associated with primary artistic motifs in works of 
art in every generation (2) what are some of the secon- 
dary meanings and/or concepts that can be incarnated in 
autonomous~aesthetic phenomena that tend not be to as- 
sociated with primary artistic motifs in works of art 

in every generation (3) can a single secondary meaning 
and/or concept that can be incarnated in autonomous- 
aesthetic phenomena be identified that is more frequent- 
ly in the history of art than any other secondary con- 
tent for art associated with primary forms and/or formal 
relationships in autonomous-aesthetic phenomena (4) can 
a single secondary meaning and/or concept that can be 
incarnated in autonomus-aesthetic phenomena be identi- 
fied that is less frequently in the history of art than 
any other secondary content for art associated with the 
primary contents for art in autonomous-aesthetic phenomena? 





